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Inspired by the discoveries of Einstein in physics, Russsian literary theorist Mikhail Bakhtin postulated that, in each genre and age, character, space and time are perceived by means of a certain space/time gestalt which he calls the chronotope: spatial and temporal indicators are fused into one carefully thought-out, concrete whole . This chronotope determines the representations made of events in both fictional and historical texts. Space and time cannot coexist on a basis of equality; one must dominate. Space, for example, is the stronger element in narratives of traditional, communal societies. Time here is cyclical in nature, based on the days and seasons. Time dominates in the narratives of more modern and industrialized societies: the 19th-century novel of the drawing-room, the “threshold” narratives of Dostoevsky, or the 20th-century stories of the road. These favour, and indeed, give a symbolic representation of, a linear time: as characters and events enter the room, or are encountered on the road, sequentially and one by one.


The space-dominant narratives, then, could be affiliated with polychronic societies, the time-dominant ones with monochronic (Hall, Trompenaars). This polarity has, of course, been amply studied in real-life situations: However, by considering the chronotope in well-known narratives, whether traditional stories, novels, historical representations or films, we should be able to uncover another layer of unconscious assumptions. 
